
me a  few more  to  look  a t  wh i le  wr i t ing .  We then  dec ided 
tha t  perhaps  i t  wou ld  be  bes t  i f  I  came around aga in , 
and  tha t  I  cou ld  wr i te  the  p iece  wh i le  some new draw-
ings  were  be ing  made.  So  I  pu t  o f f  the  wr i t ing  fo r  a 
wh i le .  A week  la te r  I  s topped by  aga in ,  ready  to  beg in . 
Th is  t ime we were  soon d is t rac ted .  I t  deve loped in to 
a  ex te rna l  hard-dr ive /  b lue too th -dr iven  share-a- thon ,  a 
rea l  o ld -schoo l  copy-par ty.  Th is  was  t r iggered  by  d is -
cuss ing  a  mix  we had been l i s ten ing  to  the  week  be-
fo re .  I t  was  a  mix  tha t  S te fan  had made ear l ie r  tha t 
morn ing  and h igh l igh ts  inc luded Skatebård ’s  “June 
N igh ts  South  o f  S iena”  and  the  N igh tc rawlers ’ inc red-
ib le  “Push the  Fee l ing  On” ,  wh ich  four teen  year  a f te r 
i t s  re lease  obv ious ly  sounds  a  b i t  da ted ,  bu t  s t i l l  mas-
s ive  and  an themic .  M ix ing  i t  i n to  some obscure ,  b ru ta l 
Ch icago- t rack  i t  took  on  the  a i r  o f  some k ind  o f  heav-
en ly  reve la t ion .  Th is  new contex t  kep t  push ing  i t  i n  a 
we i rd  d i rec t ion  tha t  I  hadn ’ t  rea l l y  cons idered  be fo re . 
The  resu l t  was  very  d i f fe ren t  f rom the  las t  t ime I  p layed 
the  t rack  myse l f ,  when (mess ing  about  on  Trak to r  wh i le 
a t  work )  I  m ixed  i t  i n to  Depeche Mode ’s  “The S inner  in 
Me” ,  the  re jec ted  Vi l la lobos- remix ,  o f  course .  You can , 
by  the  way,  down load Ste fan ’s  mix  here :  h t tp : / / sex tags .
com/news.h tm

So th is  t ime we d idn ’ t  rea l l y  ta lk  about  the  p ro jec t  a t 
a l l .  The  f i r s t  t ime we d iscussed the  s t ra teg ic  and  the-
ore t i ca l  concerns  o f  the  p ro jec t  qu i te  a  b i t ,  o f  wh ich 
more  a t  some la te r  po in t .  Tha t  n igh t  i t  seemed ev iden t 
tha t  S te fan  and I  were  s l igh t l y  more  in te res ted  in  these 
ques t ions  than  Peter.  As  I  went  home tha t  f i r s t  eve-
n ing ,  I  rea l i sed  tha t  i t  wou ld  be  impera t i ve  tha t  my f i r s t 
tex t  beg in  w i th  a  thorough examina t ion  o f  the  d rawings 
themse lves .

Upon hear ing  tha t  I  was  an  a r t  h is to r ian  an  o ld  fa rmer 
f rom my ru ra l  home in  Eas te rn  Norway  once  asked me 
about  an  o ld  pa in t ing  he  had inher i ted .  “ I t ’s  rea l  n ice” , 
he  sa id ,  “ i t ’s  go t  a  f rame and every th ing . ”  In  F landern 
in  the  17 the  cen tu ry  a  pa in t ing  wou ld  rou t ine ly  se l l  fo r 
more  than  doub le  the  p r i ce  i f  the  f rame was  n ice .  Th is 
seems to  ind ica te  tha t  the i r  to le rance  fo r  advanced ar t 
theory  was  a t  leas t  as  soph is t i ca ted  as  ours .

A cowboy is  look ing  in to  the  hor izon ,  shoot ing  a t  a  cac-
tus  wh i le  a  snake  is  approach ing  h is  leg .  How d id  h is 
ass  ge t  sh i f ted  to  the  r igh t  l i ke  tha t?  The l ine  i s  sharp 
and  c lear.  The  drawings  ge t  the i r  sub jec t  mat te r  f rom 
a  w ide  var ie ty  o f  sources ,  o r  maybe no t  tha t  w ide .  Of -
ten  D isney  charac te rs  ge t  in to  we i rd  debates  on  c r i t i ca l 
theory  in  tha t  murky  c ross  a rea  tha t  ex is ts  be tween h ip 
hop  and re la t iona l  aes the t i cs .  Where  L i l ’  K im and C la i re 
B ishop dress  up  and go  shopp ing  fo r  the  la tes t  t rans la -

t ions  o f  Ba ta i l l e .  Occas iona l l y  new charac te rs  emerge , 
l i ke  The Happy  Boy,  a  persona l  favor i te  o f  m ine .
There  i s  a  cer ta in  e lement  o f  sub te r fuge  a t  work  in  these 
d rawings .  The re fe rences  to  con temporary  theory  a re 
a lways  co loured  by  the  way  they ’ re  de- loca ted  in to  the 
minds  o f  bana l  D isney  charac te rs .  Less  w i th  the  Ham-
le tmasch ine ,  more  w i th  the  Toy  Mach ine .  The iden t i t y  o f 
a  work  o f  a r t  a lways  i ssues  a  cha l lenge wh ich  expec ts 
to  be  met ,  I  am unsure  as  to  what  Goofy  rea l l y  expec ts . 
Goofy,  in  fac t ,  i s  par t i cu la r l y  vu lnerab le  and  o f ten  de-
fends  h imse l f  by  us ing  unexpec ted  re l ig ious  s ign i f ie rs . 
The  cons is ten t  use  o f  th is  w ide  var ie ty  o f  re fe rences , 
re fe rences  wh ich  by  now are  fa r  f rom exc lus ive ,  begs 
the  ques t ion  whether  the  co l lec t ion  o f  d rawings ,  the  a r -
ch ive  wh ich  has  been es tab l i shed,  represents  a  coher -
en t  en t i t y  pervaded by  a  common sp i r i t .  There  i s  no 
g ray,  and  very  l i t t l e  shad ing .  Every th ing  i s  e i ther  b lack 
o r  wh i te .  There  i s  a  a lways  a  demarca t ion  l ine ,  you  jus t 
have  to  look  fo r  i t .  There  i s  a  c lear  d iv is ion  be tween 
ins ide  and ou ts ide .  Of  course  there  i s .

Bergen,  16th  January  2007,
Er lend Hammer.

“There  i s  a  a lways  a  demarca t ion  l ine ,  you  jus t  have  to 
look  fo r  i t .  There  i s  a  c lear  d iv is ion  be tween ins ide  and 
ou ts ide .  Of  course  there  i s . ”
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f i r s t  v is i ted  the  Sex  Tags  apar tment  to  look  a t  some 
drawings .  We ta lked  fo r  a  wh i le  about  how th is  p ro j -
ec t  wou ld  un fo ld  and  the  fo l low ing  day  Peter  sen t I

cannot  be  seen is  no t  necessar i l y  thought  no t  to  ex is t ; 
o f ten ,  ra ther,  we fee l  tha t  i t  ex is ts  e lsewhere ,  tha t  i t  i s 
h idden f rom us .  Then we yearn  fo r  i t ,  because we fee l 
tha t  i t  shou ld  be  poss ib le  to  reach  i t ,  to  have  access . 
So  we have  deve loped the  metaphys ics  o f  p resence,  to 
have  someth ing  to  hope fo r,  and  the  me lancho ly  aes-
the t i cs  o f  absence;  as  conso la t ion  wh i le  we wa i t .  For 
the  Ven ice  b ienna le  in  2003 Sant iago  S ie r ra  c losed  o f f 
the  en t ry  to  the  Span ish  pav i l ion ,  bu t  peop le  ho ld ing  a 
va l id  Span ish  passpor t  cou ld  en te r  the  space th rough a 
h idden backdoor.  “Don ’ t  you  know who I  am?”  was  no t  a 
va l id  key  to  ga in  en t rance .

Sognom Par t  2  i s  based on  the  mass ive  a rch ive  o f  d raw-
ings  a t  Sex  Tags  HQ in  Bergen.  There  a re  huge amounts 
o f  d rawings  and they  re la te  to  each  o ther  in  many  d i f -
fe ren t  ways .  The drawings  a re  the  ma in  th ing .  They  c re -
a te  a  fasc ina t ing  wor ld  o f  in te r re la t iona l  po la r i t ies  and 
th reads  run  th rough them in  a l l  d i rec t ions ,  themat ica l l y, 
s ty l i s t i ca l l y  e tc .  Pau l  Huf  has  wr i t ten  tha t  see ing  the 

Th is  i s  where  we le f t  o f f  in  Førde .  The d icho tomy 
be tween ins ide  and ou ts ide  i s  a  cen t ra l  theme in 
Western  ph i losophy  and in  the  Ar t  wor ld .  What T



drawings  i s  l i ke  go ing  to  a  bar  where  no- faced h ipp ies 
dance a l l  n igh t ,  where  men w i th  bad ly  shaved vag inas 
don ’ t  s top  ta lk ing  and where  peop le  keep los ing  body 
par ts .  Pau l  and  I  p robab ly  go  to  very  d i f fe ren t  bars . 
To  me they  a re  l i ke  the  k ind  o f  d ream where  there  i s 
no  cen t re  and  where  your  a t ten t ion  f inds  no  res t .  The 
drawings  a re  l i ke  a  themat ic  exp lo ra t ion  o f  the  fo rma l i s t 
qua l i t i es  o f  Jackson Po l lock .  In  Po l locks  pa in t ings  your 
eyes  a re  cons tan t l y  pu l led  in  new d i rec t ions  and the 
same happens  w i th  the  many  charac te rs  here ,  the  way 
they  in te rac t ,  the  way  they  ge t  in to  these  we i rd  nar ra -
t i ves  tha t  mos t ly  make no  sense.  Ac tua l l y,  tha t  i s  re -
a l l y  the  wrong th ing  to  say.  The prob lem is  no t  tha t  the 
nar ra t i ves  make no  sense,  qu i te  the  oppos i te  in  fac t ; 
they  make a l l  k inds  o f  sense .  The prob lem is  to  choose 
wh ich  k ind  o f  sense  you  want  to  exper ience ,  and ,  no t 
leas t ,  you  need to  f ind  your  own ga teway in to  i t  a l l .  As 
the  end o f  Amer ican  Psycho says :  “Th is  i s  no t  an  ex i t . ”

Bergen,  27th  February  2007,
Er lend Hammer.
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phy  o f  wh ich  i s  nav iga ted  on ly  by  the  b rave ,  the  ones 
who do  no t  shy  away f rom uncer ta in ty,  darkness  and 
the  unexpec ted .  Here  there  i s  no  such  th ing  as  a  s imp le 
cho ice .  Ins tead  there  i s  on ly  the  nervous  t ra jec to ry  o f 
t ransgress ion .  Ins tead  o f  consensus ,  th is  l i ne  pu l l s  the 
v iwer  towards  a  non-grav i ta t iona l  non-cen ter  marked by 
an tagon ism,  the  k ind  descr ibed  by  Chanta l  Mouf fe  and 
Ernes to  Lac lau  in  the i r  1985 t rea t i se  Hegemony and So-
c ia l i s t  S t ra tegy.

Whatever  the  case ,  whether  de f in ing  soc ia l  s t ruc tu res 
in  the  pos i t i ve  o r  the  negat ive ;  the  l ine  i s  ra t iona l ,  bo ld 
and  monumenta l .  I t  d raws us  in to  i t s  wor ld  and  presents 
i t se l f  as  someth ing  tha t  can ,  o r  indeed must ,  be  cons id -
e red  as  re levant  to  exper ience .  Sex  Tags  d raw much o f 
the i r  insp i ra t ion  f rom such  sources ,  as  can  seen in  the 
way  the i r  l i nes  a re  t raced and ba lanced in  the  space 
be tween the  soc ia l  and  the  fo rma l i s t .  The i r  l i nes  a re 
no t  e i ther /  o r,  bu t  ra ther  one  par t  o f  an  o therw ise  in -
v is ib le  g r id .  See ing  the  g r id  in  i t s  comple t ion  demands 
tha t  the  spec ta to r  s imu l taneous ly  fo l lows  the  l ine  and 
t ransgresses  i t s  borders .

Sex  Tags  (b .  1982 /  1983,  Ös ter re ich)  rece ived  the i r 
educa t ion  f rom F ine  Ar t  Depar tment  a t  Kuns thøgsko len 
i  Bergen and Møl la  kuns tsko le ,  Moss .  Throughout  the 
course  o f  the  exh ib i t ion  the i r  works  can  a lso  be  seen in 
the  exh ib i t ion  Abs t rak t ionen and “Wenn n iemand e ine 
Re ise  tu t ,  darüber  muß man zwe igen”  in  Kuns tvere in 
Pr iva ten  Z immer,  Bergen.

For  fu r ther  in fo rmat ion  p lease  v is i t  our  webpage:  www.
sex tags .com or  con tac t  Er lend  Hammer  a t  ma i l to :e r lend@
dansar thaugesund.no  o r  +47  917 46  702 /  +47  55  58  41 
61 .  DANSART (HAUGESUND)  i s  open Tuesday-Fr iday : 
12 .00-17 .00  /  Sa tu rday-Sunday :  12 .00-16 .00

The day  be fo re  c losure  o f  an  exper imenta l  fac to ry.Re-
dundancy  fo l low ing  the  lu re  o f  in f in i te  f lex ib i l i t y.  Reoc-
cupat ion ,  recupera t ion  and  a imless  renovat ion .  Recon-
f igur ing  the  recent  pas t .

p iece ,  wh ich  i s  en t i t led  Sognom Par t  2  i s  the  re la t ion-
sh ip  be tween drawings  and tex t ,  a r t  and  theory,  the  i r -
ra t iona l  and  log ic .  The  in te r re la t ions  o f  these  complex 
se ts  o f  seeming ly  d ispara te  concepts  fo rm the  idea  o f  a 
cen te r,  wh ich  i s  to  say  tha t  there  i s  an  idea  o f  the  pos-
s ib i l i t y  o f  o rder  and  s tab i l i t y  w i th in  the  uncer ta in .

A b lack  l ine  d rawn across  a  wh i te  background can  de-
p ic t  an  ax is  be tween the  two po in ts  tha t  mark  the  l ine ’s 
ends .  In  th is  case  the  l ine  i s  a  p ragmat ic  one .  I t  nav i -
ga tes  a long  a  nar ra t i ve  l inear i t y  where  oppos i tes  ex is t 
mere ly  so  as  to  c rea te  a  midd le  g round,  the  space be-
tween ‘yes ’ and  ‘no . ’ I t  i s  a  means  towards  consensus , 
towards  a  g roup ’s  recogn i t ion  o f  i t se l f  as  such .  Th is  l i ne 
bu i lds  communi ty  and  g ives  p re fe rence  to  the  un i fy ing 
e lements  tha t  l i e  inheren t  in  a l l  s t ruc tu res ,  whether  they 
be  p r imary  o r  power less .

The b lack  l ine  d rawn across  a  wh i te  bacground can , 
however,  a lso  func t ion  as  a  border  be tween two sepa-
ra te  spaces .  Here  the  l ine  makes  a  d i f fe ren t  sor t  o f 
demand,  and  in  tu rn  o f fe rs  a  d i f fe ren t  se t  o f  c lues .  I t 
becomes a  complex  a rea  o f  f luc tua t ion ,  the  topogra-

ANSART (HAUGESUND)  i s  p leased to  announce 
th is  b rand new p iece  by  Bergen/  Amsterdam-
based ar t i s t  duo  Sex  Tags .  A t  the  cen t re  o f  the D



Genera l  exhor ta t ions ,  homi l ies ,  t rea t i ses ,  adv ice ,  con-
fess ions ,  accounts ,  te l l  what  happened urg ings ,  in -
te l lec tua l  exerc ises ,  ins t ruc t ion .  (Pseudo-ap ings  and 
echo ing . )

Noth ing  to  w in ,  nowhere  to  go .

Those who wr i te  fo r  a l l  t ime are  unreadab le  a t  any 
t ime.

Essence o f  a r t  i s  to  have  f i xed  ru les ,  regu la r  rou t ines .

Shat te r ing  as  essence o f  a r t ,  renunc ia t ion ,  re fusa ls .

As  soon as  we have  a  f rame,  any th ing  does  no t  go  to 
whose advantage,  no  c lear  separa t ions .

Mark  i t  o f f ,  to  keep i t  ho ly,  no t  to  be  mis taken fo r  o rd i -
nary.

Las t  ves t ige  o f  b r igh tness .

Pervas iveness ,  sensousness ,  evanescence,  su f fus ion , 
f ie ld  o f  fo rce .

Repet i t ion  as  f i r s t  idea  o f  fo rm,  iden t i ca l ,  in te rchange-
ab i l i t y,  se r ia l i za t ion .

Po in t  where  f igure  a  h indrance ,  then  van ishes .

Er lend Hammer,  2007.
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